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THE LACE COLLECTION 

DURING the past winter several 
interesting gifts of lace have 
very materially strengthened the 
group of French needlepoints, 
illustrating as they do the finest work of 
their respective periods. The earliest 
piece, a superb ex- 
ample of the Vene- 
tian type in high 
relief, presented by 
Mrs. William H. 
Bliss, represents the 
art as developed 
under Colbert at the 
point of transition 
where the French 
character of design 
and technique is be- 
ginning to supplant 
that of the Italian 
model. This is 
shown in the sym- 
metrical arrange- 
ment of the scroll, 
which, in itself dis- 
tinctively Italian, 
branches from a 
fixed central motif 
in the form of a lyre, 
and, separating into 
two smaller scrolls, 
recurves and ter- 
minates in highly 
conventionalized 
pomegranate forms 
richly foliated. The 
French technique is 
also indicated in the 
variety of stitches 
introduced into the 
pattern, resulting in 
a charming effect 
of light and shade. 
This piece is fortu- 
nately free from 
restoration and 

comes direct from an old French family. 
Two other pieces — a beautiful lappet, 
the gift of Mr. Thatcher M. Adams, and 
an exquisite strip, given in memory of 
Mrs. Carter Wilder, by Mrs. Keddy Ray 




Fletcher, who has also presented a similar 
piece to the Victoria and Albert Museum 
— represent a later phase of the French 
art, that of the first quarter of the eigh- 
teenth century. In these, doubtless frag- 
ments from larger works, the foliated scroll 
has entirely disappeared, although there 
is a slight suggestion of it in the grace- 
fully turned palm- 
ette and leaves of 
Mrs. Fletcher's 
piece. The heavy 
relief has given way 
to the ornamental 
jours suggested in 
the earlier type and 
the brides or tie- 
bars that held the 
scroll of the Italian 
pattern in position 
have in these pieces 
become a hexagonal 
mesh. In Mr. 
Adams' lappet, as is 
often the case in rare 
old lace, the pattern 
has been altered to 
adapt it to another 
use than that for 
which it was origi- 
nally designed, which 
results in crowding 
the pattern with a 
variety of motifs to 
fit the necessary out- 
line. In this piece 
the central motif is 
the foliated pome- 
granate of the type 
found in many of the 
brocades of the pe- 
riod, while at either 
end, reversed, is a 
rounded vase form 
supported by folia- 
ted scroll-work. Sur- 
mounting this, which 
may represent a 
turtle-doves with out- 
The plumage of these 
birds is of marvelous technique and the 
graceful lines of their poise mark a master 
hand. 
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nest, perch two 
stretched wings. 
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These laces, which were shown for a 
time in the Room of Recent Accessions, 
have now been placed on exhibition in the 
lace galleries. 

F. M. 

THE SPANISH GYPSY 

A RECENT purchase from the in- 
come of the Hearn Fund is a 
characteristic gypsy subject by 
Robert Henri. This picture, called 
The Spanish Gypsy, will be added to the 
collection founded by Mr. Hearn after it 
has been shown in the Room of Recent 
Accessions. It was painted in the summer 
of 1912, and exhibited during 191 3 at the 
Art Club of Philadelphia; at the Painters' 
and Sculptors' International Exhibition, 
New York City; at the Carnegie Institute, 
Pittsburgh, as well as at St. Louis and 
Chicago. It was also shown at the John 
Herron Art Institute, Indianapolis, in 19 14. 
It is the portrait of a member of a 
Gypsy band whose camp is at Ventas, a 
rugged, picturesque outskirt of Madrid, 
from which these Gypsies forage. Upon 
the artist's inviting the Gypsy to sit for 
her portrait, she assumed the pose of her 



choice. When she saw the finished work 
she exclaimed, "Muy Gitana." 

Robert Henri was born in Cincinnati in 
1865. He studied at the Pennsylvania 
Academy of Fine Arts from 1886-88; then at 
the Academie Julian and at the Ecole des 
Beaux-Arts, Paris, from 1888-91; and "for 
years independently in France, Spain, and 
Italy, " as he writes in the biographical note 
which he has prepared for the Museum. He 
lives in New York, but he is, at present, in 
California. Mr. Henri has received two gold 
and three silver medals at various exhibi- 
tions, and the Norman W. Harris Prize 
at the Art Institute, Chicago, in 1905. He 
is represented in the Luxembourg by La 
Neige; at the Columbus Gallery of Fine 
Arts by the Dancer in Yellow Shawl; at 
the Art Association of New Orleans by his 
Spanish Gypsy Girl; at the Carolina Art 
Association, Charleston, by his Girl of 
Toledo, Spain, to mention but a few of his 
works. 

The picture now owned by the Mu- 
seum is of a type which Mr. Henri de- 
lights in painting. The skin is of tawny 
color, eyes black, hair long and coal-black, 
and the mouth and chin strong; it is an 
excellent example of his work. 
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